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Claude Debussy | Prelude to the Afternoon of a Faun
Lyon National Orchestra | Jun Mark|

Claude Debussy | Clair de lune

Katie Mahan, piano

Erik Satie | Gymnopédie No. 1 (orch. Debussy) 1
Orchestre Symphonique et Lyrique de Nancy | Jérdme Ka|tenbach

Maurice Ravel | Pavane for a Dead Princess w5 5:53 % 7
Monte-Carlo Philharmonic Orchestra | James DePrelst & 7 /
Claude Debussy | The Girl with the Flaxen Hair \'_‘ }’?-i 2:21
Leonidas Kavakos, violin | Peter Nagy;-piano B

Maurice Ravel | Mother Goose Suite: V. The Fairy Garden = e 26
Monte-Carlo Philharmonic Orchestra | James | DePrer'& ’x : %«‘ =

Claude Debussy| Deux Arabesques: Arabesque No. 1 )’* g4¢22
Katie Mahan, piano

Claude Debussy | Nocturnes: l1l. Sirens Nm_‘ 1118,
Lyon National Orchestra | Leipzig MDR: Radio Chc;% J&Wl LS
Claude Debussy | The Sunken Cathedral ; 6 ?5
Katie Mahan, piano P ﬁ

Erik Satie | GymnopédieNo. 3 (orch Debussy) .2:40
Orchestre Symphonique et Lyrique de Nanc% ] Jerome Kaltenbach

Claude Debussy | Isle of Joy ;
Katie Mahan,piano A
Gabriel Fauré | Pelléas et Mélisande Sulte, (YP‘BO ||| SlaH‘gnne § 22
RTE Sinfonietta | John Georgiadis

Claude Debussy| Deux Arabesques: Arabesque No. 2

Katie Mahan, piano 'j‘ e :
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THE TRUTH OF NATURE




With Claude Monet: The Truth of Nature, the Denver Art Museum is
home to the most comprehensive U.S. exhibition of Monet paintings

in more than two decades. The exhibition, which features more than
120 paintings spanning Monet’s entire career, focuses on the celebrated
French Impressionist artist’s enduring relationship with nature and his

response to the varied and distinct places in which he worked.

His journeys to varied places—including the rugged Normandy coast,
the sunny Mediterranean, London, the Netherlands, and Norway-
inspired artworks in the presentation, providing visitors the chance to
explore Monet’s continuous interest in capturing quickly changing
atmospheres, the reflective qualities of water, and the effects of light.
Throughout his long life (1840-1926), Monet did not just happen upon
inspiring places; he sought them, he chose them, and he painted them,
at times over and over again, committed to understanding that most

elusive of subjects: the truth of nature.

IMAGE, COVER: Claude Monet, Path in the Wheat Fields at Pourville (detail), 1882. Oil on canvas; 23 x 30 %
in. (58.4 x 77.5 cm). Collection of Frederic C. Hamilton, bequeathed to the Denver Art Museum, 2016.365;
INSIDE: Claude Monet, The Houses in the Snow, Norway (detail), 1895. Oil on canvas; 25 7 x 36 7 in. (65 x
92 cm). Frederic C. Hamilton Collection, bequeathed to the Denver Art Museum






The same creative well that inspired painter Claude Monet to
see landscapes in a new way also shaped a generation of French
writers and composers. Monet’s musical counterpart is,

undoubtedly, Claude Debussy.

Debussy turned the tables of modern music with his ground-
breaking Prelude to the Afternoon of a Faun (1894). The piece is
dreamy and sensual. There are no hard edges. It’s nearly
impossible to tap your toe to it. No wonder conductor Pierre
Boulez thought the piece marked the beginning of modern
music when he said “the flute of the faun brought new breath
to the art of music.”

Impressionism in music certainly isn’t limited to Claude
Debussy. Before Debussy’s Prelude, composers Erik Satie and
Gabriel Fauré anticipated Impressionism in their music. And
Maurice Ravel followed the path begun by Debussy, twelve

years his senior.

We hope you enjoy this collection of |mpressuon|st masterpieces.
We are dehghted to include five Debussy piano pieces recorded
by Denver native Katle Mahan. Katie brings a deep knowledge of
musical |mpre;snon|sm to é} per‘formances

Music in Monet’s Time wouldn t be posmb]e W|thout the ongoing
financial support of Colorado Public Radio members. Thank you!

Karla Walker ~ Colorado Public Radio Classical Music Host

Visit www.cpr.org for a more in-depth look at Impressionism in music.
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KATIE MAHAN

Steinway artist Katie Mahan is a native of Golden, Colorado and attended
Wheat Ridge High School. Katie began studying piano when she was four years
old after attending a piano recital by the Labeéque sisters. Katie graduated from
the University of Colorado Boulder in piano performance and went on to study
with celebrated French pianist Pascal Rogé, who praises her interpretations as
“always personal and original.” Katie now resides in Austria in order to better
meet the demands of her busy performing career in Europe, but returns to
Colorado regularly to perform and visit family. The music of French composer

Claude Debussy is one of her specialties and the focus of several CD releases.

Katie Mahan photo credit: Jeffrey Thomas Skrob, Switzerland.
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Claude Monet: The Truth of Nature is co-organized by the Denver Art Museum and the Museum Barberini, Potsdam. It is presented
with generous support from PNC Bank. Additional funding is provided by Barbara Bridges, Keith and Kathie Finger, Lauren and
Geoff Smart, Fine Arts Foundation, the donors to the Annual Fund Leadership Campaign, and the
citizens who support the Scientific and Cultural Facilities District (SCFD). This exhibition is support-
ed by an indemnity from the Federal Council on the Arts and the Humanities. Promotional support Q PNCBANK
is provided by 5280 Magazine, CBS4, Comcast Spotlight, and The Denver Post.

COVER AND DISK IMAGE: Claude Monet, Waterlilies or The Water Lily Pond (detail), 1904. Oil on canvas; 34 % x 36 in. (87.95 x
91.44 cm). Funds from Helen Dill bequest, 1935.14
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